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DEDICATION
To my TBP theatre friends. You know who you are.

STORY OF THE PLAY
Ray Chambers is a sales executive whose company invests
in small businesses to franchise them. His target this time is
surly Kirby Muldoon, the owner of Kirby's Pizzeria. Kirby has
taken a vacation to a mountaintop lodge to work on his
anger management. Ray, with the help of his fiancée Julie
and his woman-crazy assistant Tony, schemes to win over
Kirby. It’s complicated by Tony's infatuation with Kirby's
waitress Lisa and the shrill owner of the lodge, Cyndi, who
can't seem to stop shrieking at an unseen handyman. After
being turned down the first time, Ray utilizes the leftover
costumes from an annual meeting of stage performers.
Posing first as a cowboy named Prissy, then an Australian
named Kangaroo Kelsey, then as a Russian with too many
names to list, the schemes get more and more insane. This
action-packed comedy will keep your audience laughing.
About 90 minutes.
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CAST OF CHARACTERS
(4 m, 3 w)
RAY CHAMBERS: An up-and-coming sales executive.
JULIE FOSTER: Ray’s fiancée. She imagines herself as a
wild and impetuous crazy woman, but in reality is rather
stuffy and dull.
TONY PERELLI: Ray’s best friend and assistant. Goodlooking, and always on the prowl for women.
LISA BURNS: An attractive waitress at Kirby’s Pizza.
KIRBY MULDOON: Lisa’s boss, the owner of Kirby’s Pizza.
Large of build and intimidating of demeanor.
CYNDI: The manager of the lodge. Attractive; she also
wears an eye patch.
ARTIE: An employee of the lodge. Only heard offstage,
never seen.

SYNOPSIS OF SCENES
The time is the present.
Act I
Scene 1: A mountain lodge.
Scene 2: A few minutes later.
Act II
Scene 1: A few minutes later.
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SETTING
The set is a mountaintop lodge, the sort of place that people
go to for vacations or for business get-togethers. The stage
is divided into two rooms. The main room takes up about
2/3rds of the stage area. It is furnished tastefully, and has a
small bar on the dividing wall. There is a main entry door in
the UR corner; when this door is open, we see part of a tall
wooden barricade fence. There is another door DR, and
there is a window on the wall space between them.
The other third, at stage left, is a parlor with minimal furniture
and a small window at the upstage wall. There is a large
storage trunk in this room. There is also a door DL which
presumably leads to a bathroom.
There is a half-wall dividing the two, and a parlor door on the
half-wall allows entry between the rooms. There is a large
picture window at the back wall with vertical window panels
on either side, affording a breathtaking view of a wooded
valley. Note that the left window panel will open out later, but
only opens about six inches.
STAGE LAYOUT
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ACT I
Scene 1
(AT RISE: RAY CHAMBERS and JULIE FOSTER enter from
UR door. When the door opens, we immediately hear a
heated argument in progress going on offstage between
CYNDI and ARTIE, talking over each other. As with all
exchanges like this, we catch them in mid-sentence.)
CYNDI: (Off.) —must have told you three times to take care
of the leaky faucet in cabin number seven! We’ve got
guests coming in! Fix the leaky faucet first and then take
care of the yard—
ARTIE: (Off.) —taking care of the yard! I had to take care of
the yard first! Or maybe you think that’s not important
enough. Well, it doesn’t take care of itself, you—
(The exchange abruptly stops when RAY closes the door
behind them. In this and future exchanges like this, CYNDI
and ARTIE’s conversations will be heard only when the door
is open, and no matter where they are in their dialogue they
stop as soon as the door closes.)
JULIE: Someone’s getting chewed out. (Looks the place
over admiringly.) Ooooh! Nice!
RAY: I just hope Tony’s tip was right. If Kirby doesn’t show
up here, this whole trip will be a waste of time.
JULIE: He’ll be here, don’t worry.
RAY: I really want this to work out.
JULIE: Technically, it’s Mr. Weiler who really wants this to
work out.
RAY: Well…yeah. The boss is always right, you know. He
told me to come back with Kirby’s signature on a contract
or don’t come back at all.
(TONY PERELLI enters, wearing a trench coat. When the
door swings open we again hear the argument in the
background.)
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CYNDI: (Off.) —pay a plumber when I’ve got you on staff?
What do you think I’m paying you for? Some handyman
you turned out to be, huh?
ARTIE: (Off.) —drive all the way into town just to pick up gas
because someone forgot to do it the last time she was
there even though I—
(TONY shuts the door; again, the noise simultaneously
stops.)
TONY: Whoa! Nice place!
RAY: Yeah, and the cabins we’re staying in are pretty nice.
You got the one right next door to ours, right?
TONY: Right.
JULIE: And that’s a pretty little town at the base of the
mountain.
TONY: Prettier than ours, that’s for sure.
RAY: Hey, it’s not so bad. Most of the people living in our
town would never move out of the area.
TONY: Mostly because their probation won’t allow it.
JULIE: This will be perfect for your meeting with Kirby.
RAY: It would be even more perfect if Kirby actually knew
about it.
TONY: Hey, trust me, this will work.
RAY: Tony, come on. You know I hate it when you say “trust
me.” It never ends well.
TONY: When’s the last time I told you to trust me that it
didn’t work out for you?
RAY: (Imitating TONY.) “Hire me as your assistant and you’ll
never have to do another thing. Trust me.”
TONY: Okay, so you have to do a few things. (Grins.) But
look at the great catch you got for an assistant.
RAY: (Laughs.) Yeah, I guess you’re not so bad.
TONY: Not so bad?! Is that all? Who set all this up for you?
RAY: (Conceding.) You did.
TONY: There you go. I got the inside track on this guy for
you and here you are.
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